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Der „csizma" (Tschisma) genannter Stiefel hatte den Schaft und die Sohle 
umgewendet zusammengenäht, die Naht des Schaftes war auf den zwei Seiten, die 
obere Schaftkante erhob sich vorne. (Abb. 70—72.). 

Eine Art Schnürschuh nannte man „bakancs" (Bakantsch). Werktags trug 
man auch Pantoffel. 

Die Frauentracht 

Der Scheitel in der Mitte des Kopfes, der aus der Haartracht der Gotik und,der 
Renaissance bekannt ist, war auch in Westungarn die ältere Form (Abb. 77.). Sie 
wurde von dem Biedermeier-Scheitel — einer umgekehrten T-Form verdrängt 
(Abb. 78—80.). Bei beiden Scheitelformen wurden die Haare an beiden Seiten des 
Gesichtes nach aussen gedräht. Dieses Verfaren stammt ebenfalls aus der Gotik 
(Abb. 77 und 80.). 

Die Haare der Mädchen wurden nach alter Sitte in einen einzigen Zopf — später 
in zwei Zöpfe —• geflochten. 

Was die Kopftracht anbelangt, fanden wir in der Ungarischen Tiefebene nur 
Angaben über modisch-schwarze Jungfernkränze. In Westungarn hielt sich die 
jugendlich-festliche rote Farbe der Jungfernkränze und Schleifen länger. Das Rot 
wurde nur vom Ende des vorigen Jahrhunderts vom Schwarzen verdrängt. 

Die nach dem Schnitt, Farbe und Verzierung sehr mannigfaltigen Hauben 
der Frauen werden aufgrund der Farben: archaisches und feierliches Rot, Rot-
Schwarz, und Schwarz endlich Schwarz als Hinweis auf Trauer und Alter — be­
sprochen, da diese Reihenfolge der historischen Entwicklung entspircht, da dies 
auch die von Jugend zu dem Alten führende Reihenfolge ist. Es wird unter anderen 
ein Beispiel aus den „Ormánság", genannten Gebiet zitiert: Anfang dieses Jahr­
hunderts waren dort die Haube und die dazu gehörenden Schleifen der jungen Frauen 
rot, das Gesicht wurde mit einer schmalen schwarzen Spitze umrahmt. In diesem 
Fall hatten Rot und Schwarz eine jugendliche und feierliche Bedeutung. Mit voraus­
schreitendem Alter der Frau vermehrte sich in den Verzierungen ihrer Haube das 
altertümliche Blau und Weiss, dagegen verminderten sich die roten Verzierungen, 
und auch die schwarze Spitze verschwand, die das Gesicht umrahmtet Die Hauben 
der ganz alten Frauen sind aus weisser Leinwand, ganz klein und ohne jägliche Verzie­
rung. Ein anderes Beispiel: In der „Göcsej" genannten Gegend gehörte zur Haube 
der jungen Frau eine schwarze Schleife. Nach dem ersten Kind musste sie die schwarze 
Schleife ablegen, das gebührte ihr nicht mehr. 

Oft legte die junge Frau ein festliches dünnes Tuch, oder einen festlichen Schleier 
über ihre Feiertagshaube. Die Enden dieses Tuches oder Schleiers wurden manchmal 
mit Gold oder Silber bestickt. 

Man liebte mehrere Reihen von Perlen um den Hals zu tragen. In der Gegend 
„Sárköz" trug man einen netzartigen Kragen aus Perlen. Die jungen Frauen liebten 
auch schmale schwarze Schleifen um den Hals. 

Gegen Anfang und Mitte des vorigen Jahrhunderts schminkten die Frauen 
ihre Wangen rot und verhüllten das Gesicht mit Tüchern, um es von der Sonne zu 
schonen und weiss zu halten. 

Ihr Hemd hatte den alten Renaissance-Schnitt (Abb. 91.). Die feierlichen Hem­
den waren oft mit Gold-, später mit Schwarzstickerei geschmückt. 



iiö Gáborján Alice 

Der unterste Unterrock ist der „pendely". Wie schon erwänt, s tammt dieses 
ungarische Wort von dem deutschen „Bändelhemd" (Abb. 95—96.). I n eingeni 
Gegenden Westungarns bedeutet das Wort „pendely" ein langes Hemd. Doch waren 
die westungarischen Frauenhemden Westungarns meist kurz. 

Über dem Hemd wurden allerlei Blusen der kontemporänen bürgerlichen Mode 
getragen. So wurde das Hemd zu einem Unterkleid, und ihr Schnitt änderte sich 
auch. 

Die ärmlichen Röcke des Anfangs des vorigen Jahrhunderts wurden aus gelblich-
weisser, hausgewebter Leinwand genäht. Sie wurden manchmal mit Galläpfel dunkel 
gefärbt. Langsam wurden aber die oberen Röcke aus teureren Fabrikstextilien genäht. 

Die Armen trugen auch mantelartige Oberkleider aus hausgewebter Leinwand, 
—• sie ahmten die Mäntel nach, die aus teureren — in Fabriken hergestellten — Tex­
tilien geschneidert wurden. 

Im vorigen Jahrhunder t trug man auch Oberröcke, die vorne oder auf den zwei 
Seiten hochgesteckt wurden (Abb. 99—104.). Dieser gotischen Frauentracht begeg­
neten wir auch in der Frauentradht des 18. Jahrhunder tds in der Ungarischen Tiefe­
bene. 

Das Material der ehemaligen Alltagsschürze (Abb. 97—98). war oft die gelb-
lich-weisse, hausgewebte Leinwand, die man manchmal mit Galläpfeln dunkel färbte. 
Die Schürzen, die man an Festtagen trug, verfertigte man aus kostbaren Textilien 
aus der Fabrik. Für den Alltag wird diealte Hausleinwandschürze noch heute getragen. 

Von den Rauchwaren t rug man „ködmön" genannte, kürzere Pelzjacken. Die 
altertümliche Farbe des Leders ist weiss, das von der neueren braunen Farbe langsam 
verdrängt wurde. Dieser Ködmön wurde mancherorts mit schwarzem Fell verbrämt, 
und dies Schwarze bedeutete nicht Trauer, sondern war die Farbe der Festlischkeit. 

Die auf osmano-türkische Art gefertigten Fr&uenstiefel (Abb. 109—112.). waren 
rot oder gelb für Feiertage, — im Alltag trug man sie seltener. Seit Ende des vorigen 
Jahrhunder ts wurden sie immer häufiger schwarz. Schaft und Sohle wurden um­
gewendet zusammengenäht, die Nähte des Schaftes kamen auf die beiden Seiten, 
die Schaftkante erhöhte sich vorne. Aus einem „Lendva" genannten Gebiet kennen 
wir Frauenstiefel, deren Schaftkante mit einem roten oder grünen Lederstreifen 
verbrämt war. Diesem Typ werden wir auch in der siebenbürgischen Frauentracht 
begegnen. 

Als eine kurzfristige Mode trugen die Frauen auch Halbschuhe, in roter, gelber 
oder schwarzer Farbe. Es ist bemerckenswert, dass die Frauen die roten oder gelben 
Stiefel viel stärker im Gedächtniss behalteten als die Halbschuhe. 

Ein Vergleich der Trachten aus der Tiefebene bzw. aus Westungarn könnte 
aufsehlussreich sein. So finden wir auch in Westungarn die recht primäre Schicht 
der mit Fe t t geschmierten Haare, des Huts , des Männerhemdes, der Gatyahosen, 
des Ködmöns, des Pelzes und der Fellhosen. Als Bestandteil der festlichen Frauen­
trachten gab es in beiden Landesteilen die goldene Verzierung der Jungfernkränze, 
der Hauben, der Schleier, der Hemden und Schürzen. 

In der Tracht der beiden Geschlechter herrscht ebenfalls Weiss vor, — recht 
oft wird auch die einstige weisse Trauer erwännt. Von den Farben war Rot am belieb­
testen, es hat te eine jugendlich-festliche Bedetung. Im 18. Jahrhunder t kam ein 
Wiener Mönch zur Kontrolle in die „Sárköz" genannte Gegend und fand, dass die 
Einwohner „teufelsfarbige" (rote) Kleider trugen. 
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Das Festliche steht in Zusammenhang auch mit der Trauer. Ende des vorigen 
Jahrhunderts gingen die Frauen im Städtchen Kethely in roten Kleidern zum Be-
gräbniss, während die Männer sich schwarz kleideten. 

Mancherorts trauerte man nicht nur um die Toten, sondern auch um die, die 
bei der Armee dienten oder verhaftet waren. Oft trugen auch die Krüppel Trauer­
kleider. 

Abschliessend wird erwähnt, dass man mancherorts dem erwachsenen verstor­
benen Mädchen oder der verstorbenen jungen Frau ihre ganze Aussteuer mit ins 
Grab gab. 

DAS UNGARISCHE HOCHLAND 

Männertracht 

Haartracht. Auch im Hochland trugen die Männer langes Haar, meist mit Mittel­
scheitel, häufig mit Fett geschmiert, manchmal auch in Zöpfe geflochten (Abb. 1—-7.). 
Mann kannte auch die „üstök" genannte, unter osmano-türkischen Einfluss entstan­
dene Haartracht (Abb. 8—9.). 

Als Kopfbedeckung trug man den „pörgekalap" (Abb. 13b), den „süveg" (Abb. 
10—11 und 17.), und auch den breitkrämpigen, flachen Hut (Abb. 12.). 

Die Jungverheirateten trugen eing schwarzes Halstuch (Abb. 11.), die älteren 
Männer gingen mit blosem Hals. 

Das altertümliche Hemd nähte man aus hausgewbeter, gelblich-weisser Leinwand. 
Wie in der ungarischen Tiefebene und in Westungarn, bestand dieses Hemd aus 
lauter rechteckigen Stücken, zu denen auch der charakteristische, rechteckige Seiten­
zusatz unter den Ärmeln gehörte (Abb. 14a—-15 und 17.). Das Arbeitshemd wurde 
manchmal in Fett getränkt. Es hatte keinen Kragen, keine Manschetten und keine 
Knöpfe. Langsam gewann für Feiertagshemden die breitere und bläulieh-weisse 
Fabriksleinwand Raum, damit änderte sich auch der alte Schnitt der Hemden, um 
die bürgerliche-städtische Mode nachzuahmen (Abb. 18.). Die Halspartie und das 
obere Teil der Ärmel wurden gerafft, das Hemd bekam Kragen, Manschetten und 
Schülterflecken. Der rechteckige Seitenzusatz unter den Ärmeln verschwindet, das 
Hemd bekommt Achselzwickel und das Ärmelloch wird rund. 

Die alten Gatyahosen (Abb. 19) wurden aus der gelblich-weissen, hausgewebten 
Leinwand genäht. Die Armen trugen solche auch im Winter, manchmal zwei überei­
nender, Mit der Zeit nähte man die festlichen Gatyahosen aus der breiteren und 
bläulich-weissen Fabriksleinwand. Sie wurden stark gerafft und glichen einem plis­
sierten weissen Frauenrock. 

Die Armen ahmten die aus teurerem Tuch genähten Jacken und Hosen des 
Kleinadels und Stadtbewohner samt ihren Schnitten aus hausgewebter Leinwand 
nach (Abb. 20). 

Zu den alten Hemden und Gatyahosen trug man breite Ledergürtel (Abb. 10 
und 17.). 

Männer schürzen werden recht spärlich erwähnt (Abb. 20—-22). 
Was die Rauchwaren anbelangt, trug man auch da das „hátibőr", genannte 
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Rückenfell, die „ködmön" genannte Pelzjacke und den runden und grossen Pelz, 
manchmal auch Fellhosen. 

Aus Lodenähnlichen gewalkten Tuchsorten nähte man mantel&rtige Oberkleider, 
wie „szür" und „kankó" und auch Tuchhosen. 

Der Szür (Abb. 32—53) des Oberlandes wurde manchmal auch „csuha" (Tschuha) 
genannt. Im Schnitt steht er zwischen dem der Tiefebene und dem westungarischen. 
Er ist kürzer als der Tiefebene, aber länger als der westungarische. Der viereckige 
Kragen dagegen ist grösser als in der Tiefebene bzw. kleiner als in Westungarn. 
Die kurze Ärmel sind oft mit einem runden Stoffstück versperrt — ähnlich dem 
westungarischen Szür. 

Man trug auch Westen aus dem Szürstoff (Abb. 55). 
Der „szürkankó" genannte kleinere Mantel hat nicht nur senkrechte und rechtek-

kige, sondern auch schräge Schnittlinien und eine ausladende Hüftenpartie (Abb. 
66—68). 

Den „guba" genannten dicken Wollmantel t rug man auch im Hochland, und 
zwar die angerauhte und die zottige Variation auch (Abb. 56—61). Eine sehr ärm-
lichte Variante der Guba webte man aus einem „csepü" (Tschepü) genannten Hanfab­
fall. 

Was die Fussbekleidungen angelangt, die Armen trugen Bundschuhe, was als 
Werktagskleidung der Reicheren auch diente. (Abb. 69.) Beliebt war auch der „saru" 
(Schani) genannter Langschäfter, dessen Oberteil von aussen mit der einballiger 
Sohle zusammengenäht und dessen Spitze oft eckig war. (Abb. 73—74.). 

Eine festlichere und teurere Fussbekleidung war der „csizma" (Tschisma) ge­
nannter Stiefel, dessen Oberteil und Sohle umgewendet zusammengenäht wurden. 
(Abb. 70—72.), . 

Die Frauentracht 

. In der Haartracht des Oberlandes ist auch der von Gotik und Renaissance über­
lieferte mittlere Scheitel aufzufinden, dem der einem umgekehrten T ähnliche Bider-
meier-Scheitel folgte. An beiden Seiten des Gesichtes wurden die Haare nach aussen 
gedreht. (Abb. 77—80.). 

Zwischen den Kopftrachten erwähnen wir zuerst den Jungfernkranz, der oft 
mit goldener oder silberner Spitze, auch mit Spiegelchen verziert wurde. Gold- und 
Silberspitzen gehörten auch zu den festlichen Hauben der jungen Frauen. Im Dorfe 
Kazár t rägt man sie hoch heute. (Abb. 85.). 

Von den zahlreichen Haubenvarinaten wird eine ausführlicher besprochen. 
Es ist eine kegelförmige Variante die dem gotischen Hennin ähnlich war. Sie wurde 
mit goldenen oder silbernen Spitzen und mit bunten Seidenschleifen geschmückt. 

Die bevorzugte Farbe der Hauben war das Rote. Man kombinierte dieses Rot 
mit goldenen oder silbernen Spitzen und auch farbigen Perlen. Rot, Gold und Silber 
wären festliche Färben. Zu diesem Rot gesellte sich langsam das festliche Schwarz, 
das nach kurzer Zeit das Rot völlig verdrängte. I n diesem Fall kombinierte sich 
die alte, goldene und silberne Spitzenvezierung und die Perlen mit dem Schwarzen. 

Die festlichen Hauben der jungen Frauen, die noch kein Kind hatten, waren 
mit einem weissen Schleier zugedeckt. I m Dorfe Szentistván war dieser Schleier 
festlich schwarz. 
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Am Hals trug man mehrere Reihen von Perlen: erwachsene Mädchen und junge 
Frauen weisse, ältere Frauen und Halbtrauer Tragende blaue oder grüne. Schwarze 
Perlen waren Zeichen tiefer Trauer, sofern man überhaupt Schmuck trug. Die.alten 
Frauen trugen keine Perlen. Die Frauen der „matyó" genannten ethnischen Gruppe 
trugen einen netzförmigen Perlenkragen, den wir in der „Sárköz" genannten westun­
garischen Gegend schon erwähnten. . • , 

Das Frauenhemd (Abb. 91.) hatte die schon bekannte Renaissance-Form, genäht 
aus gelblich-weisser, hausgewebter Hanfleinwand. Die Hemden der Feiertage wurden 
immer öfter aus der bläulich-weissen Fabriksleinwand genäht. Das bläulich-weiss 
gewann eine festliche Bedeutung, das man auch mit dem künstlichen Blauen der 
Leinwand verstärkte. 

Der unterste Unterrock — der „pendely" war auch aus der obenerwähnten 
hausgewebten Leinwand. 

Diese Leinwand war Anfang des vorigen Jahrhunderts auch das Material der 
Oberröcke in mehreren Gegenden. Manchmal wurde der Oberrock mit Galläpfel dunkel 
gefärbt. Doch wurden die Oberröcke für Feiertage, Junge und Reiche aus feineren 
Textilien, aus verschiedenen Seidenstoffen verfertigt. Es gibt Angaben über festlichen 
Röcken mit goldenen Spitzen. 

Auch im Hochland trug man den auf beiden Seiten oder vorne hochgesteckten 
Oberrock, dessen Vorbild wir in der gotischen Mode fanden. Im Dorf Kazár ist diese 
Form noch heute lebendig. (Abb. 99—104.). 

Die erwünschte korpulente Form des Unterlebies wurde nicht nur mit der grossen 
Zahl Unterröcke (bis zu 15 an der Zahl) erreicht, sondern oft auch durch mit Hanfab 
fall gefüllte Wülste. Eine Ausnahme bilden die Matyós, die nie mehr als 3—5 Röcke 
trugen. 

Die Schürze (Abb. 97—98) des Alltags wurde auch im Oberland aus gelblich-
weisser, hausgewebter Leinwand genäht. Doch verwendete man immer häufiger 
teurere Textilien. Das Material der Festtagsschürzen der Reichen und der Jungen 
war kostspielige Seide. Mancherorts war die Schürze ganz breit, verdeckte fast ganz 
den Oberrock. In anderen Ortschaften war sie ganz schmal. Stellenweise trug man 
oberhalb der breiten Schürze noch eine schmale. 

Rauchwaren wie Pelzwesten und „ködmön" genannten Pelz Jacken waren weiss 
(Abb. 108.), mit bunter Stickerei geziert; die neuern sind braun. 

Die Frauen des Hochlandes trugen auch die wollene Guba. 
Die Bundschuhe waren die Allt&gsfussbekleidungen der ärmeren Frauen. An 

Feiertagen trug man die —• nach osmano-türkischer Art umgewendet zusammen­
genähten Stiefel (Abb. 109—112.). Ihre beliebte Farbe war rot. Nachdem diese Stiefel 
nur aus einem Schaft und einer einschichtigen Sohle bestanden, waren sie ziemlich 
leicht. Alte Frauen aus Mezőkövesd erzählten, solche leichte und weiche Stiefel 
nannte man „Paradiestreter". 

Halbschuhe mit 1—2 Spangen waren auch beliebt. 
' " Während der Erntearbeit trug zum Schutz der Arme und der Füsse eine Art 
Lein wandröhren. 

Aufgrund des besporchenen Materials scheinen in der Tracht des ungarischen 
Hochlandes zwei charakteristische Komponentn ziemlich lang zu leben. Zum einen 
gehören die aus hausgewebtem Tuch genähten Männerkleider. Aus der ungarischen 
Tiefebene verschwanden die von Manufakturentuch verfertigten wollenen Ober-
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kleider schon am Ende des 18. Jahrhunderts , in Westungarn fanden wir keine Spur 
von ihnen. 

Das andere altertümliche Charakteristikum ist das viele Goldene der Frauen­
tracht . Die mit Gold geschmückten Junfernkränze, Stirnbänder, Hauben, Leibchen, 
Jacken, Röcke und Schürzen verschwinden erst in unseren Tagen. 

Was die meist geliebte Farbe angelangt — war diese —• wie in den bisher be­
sprochenen Gegenden — das Rot. Rote Brautkleider werden auch erwähnt. Das 
festliche Rot konnte sich auch mit der Trauer kombinieren. So trauerte bei den 
Palócén die Mutter nach ihrem Kleinkind mit einem roten Kopftuch. I m Dorf Buják 
begriff man Rot als Trauerfarbe, die festlichste Farbe war ein rötliches Rosa, eine 
sogenannte „Lungenfarbe". 

Das Schwarze findet man zunächts in der festlichen Tracht der Jungen. I m 
katolischen Dorf Mezőkövesd war um die 1910er Jahre die festlich-jugendliche Tracht 
der Bräute schwarz. Dasselbe erwähnten wir in bezug auf die katolische Gegend 
der ungarischen Tiefebene Kalocsa. 

Dieses — ursprünglich festliche — Schwarz bekam ziemlich schnell eine Bedeu­
tung der Trauer und des Alters. Es gibt Gegenden im Hochlande, wo die Frauen 
schon in ihren dreissiger Jahren über die halbtrauerlichen Farben Grün und Blau 
zum altertümlichen und Trauer bedeutenden Schwarz gelangen. 

S I E B E N B Ü R G E N 

Männertracht 

Wie in den bisher besprochenen Gegenden, kannte man auch in Siebenbürgen 
das Flechten der Haare (Abb. 1—7.), die man manchmal auch mit Fe t t oder Butter 
schmierte. 

Die „süveg" {Abb. 10, 11. u. 17.) und „pörgekalap" (Abb. 13b.) genannten 
Hüte t rug man ebenfalls, und zwar seltener — auch den H u t mit breiter Krempe. 
(Abb. 12.). 

Was die Halstücher angelangt, waren sie im allgemeinen schwarz, doch erwähnen 
einige Angaben auch die altertümlicheren weissen Halstücher. (Abb. 11.). 

Das Hemd nähte man aus der gelb lieh-weissen Hausleinwand (Abb. 13—18.). 
Der alte Schnitt ähnelt mit dem bisher besprochenen. Doch ist der Seitenzusatz 
nicht immer rechteckig, seine sich nach Oben verjüngende Form ist auch beliebt. 
Dieses Hemd ist in Siebenbürgen noch häufig lang, —- in den übrigen ungarischen 
Gegenden sind die langen Hemden ungefähr bis Mitte des vorigen Jahruhnder ts be­
kannt . 

Neben diesem Östlichen Hemdschnitt trugen die Männer einst auch das Hemd 
in Renaissance-Schnitt, den die bis zum Hals reichenden und dort angekrausten 
Ärmel charakterisierten. Doch haben wir nur sehr spärliche Angaben über diese 
Form. 

Die ebenfalls aus Hausleinwand genähten Oatyahosen (Abb. 19.) sind in Sieben­
bürgen ziemlich eng (Abb. 20.). Die sehr weiten Gatyahosen, die „bőgatya" der 
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übrigen ungarischen Gegenden sind in Siebenbürgen nicht in die Mode gekommen. 
Ein breiter lederner Gurt war auch beliebt, den man oberhalb des langen Hemdes 

trug. (Abb. 10., 15. u. 17.). 
Wie in den übrigen ungarischen Gegenden, nähte man auch in Siebenbürgen 

aus hausgewebter Leinwand ärmliche Kopien der aus Tuch gefertigen, teureren 
Oberkleidern. In diesem Falle übernahm man auch manchmal deren moderneren 
Schnitt. 

Die aus Pelz genähten Westen haben in der Mehrzahl die alte weisse Farbe. Sie 
schliessen sich auf der linken Seite. Die Pelzmäntel werden oft mit Fett geschmiert. 
Die Mode der braungefärbten Rauchwaren verbreitete sich in Siebenbürgen weniger. 
{Abb. 31a., 31b.). 

Aus nicht gewalkten Wollstoffen oder aus gewalkten lodenartigen Tuchsorten 
nähte man verschiedene Mantelartige Oberkleider. Einige Varianten trägt man spär­
lich auch heute noch. Die gräulichen und bräunlichen Farben —• die natürlichen 
Farben der Schafe — kommen noch ziemlich oft vor. Sie sind billiger als die weissen 
Tuchsorten. Diese kleinere Mäntel sind auch ziemlich beliebt und halten sich auf 
siebenbürgischem Boden viel länger als in den übrigen, besprochenen ungarischen 
Gegenden. Sie heissen „zeke", „szokmány", „condra" und „daróc". Ihr Schnitt 
ist östlichen Ursprunges, aber nicht der aus lauter rechteckigen Linien bestehenden 
Szür; die Bestandteile weisen oft schräge Linien auf. Doch wie bei dem Szür, herrschen 
auch bei diesen die senkrechten Schnittlinien. 

Die Worte Daróc und Condra haben doppelte Bedeutung. Einerseits sind sie 
Benennungen von Tuchsorten, andererseits bedeuten sie aus diesen Tuchsorten 
verfertigte kleinere Mäntel. Ebenso, wie auch das Wort „Szür" Stoff und Mantel 
bedeutete. 

Der „szür" ist eher im westlichen Teil Siebenbürgens verbreitet; häufiger be­
gegnet man der Variante von der Gegend Bihar. Diese hatte eine schräge Schulter­
naht und mit Maschine aufgenähte farbige Tuchapplikationen als Zierde. (Abb. 
32—53.). 

Den „guba" genannten, zottigen Wollmantel trug man auch in Siebenbür­
gen. Seine Farbe mag grau, weiss oder schwarz sein. Diese Mantelart besteht aus 
lauter rechteckigen Stücken, doch herrschen hier die waagrechten Schnittlinien. 

Den „guba" trugen nicht nur die Männer, sondern auch die Frauen. (Abb. 
56—61.) 

Die lange Gugel wird fast bis heute getragen. 
Der Stoff der Hose „harisnya" (harischnja) konnte bis vor kurzem bei den Ar­

mern hausgewebt, bei den Reicheren von Kleingewerbern hergestellt worden sein. 
Diese Hose hatte vorne zwei Schlitze und war ziemlich eng. Die Farbe ist grau, braun, 
weiss oder schwarz. (Abb. 54.). 

Als Fussbekleidung war der Bundschuh die ärmlichste, den man manchmal 
auch aus harigem Leder zuschnitt (Abb. 69.). Für Feiertagen und die Reichern trugen 
den „csizma" genannten Stiefel in osmano-türkischer Form (Abb. 70—72.). Eine 
Art Bakantsche trug man auch, „cepők" (Zepők) genannt. Das Oberteil wurde aus 
einem einzigem Stück Leder zugeschnitten und der Cepők war auf der einen Seite 
geschnürt. 

All die Fussbekleidungen waren einballig, der zweiballiger Schnitt ist neuer. 
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Die genähte, die umgewendet genehte Sohle ist ein älteres-, die genagelte Sohle 
ist ein rezenteres Verfahren. 

Die Frauentracht 

Haartracht. Die häufigste Form des Scheitels ist nach gotischer bzw. Renaissance-
Tradition in der Mitte des Schädels. (Abb. 77.). Die — einem nach unten gedrähten 
T ähnliche Biedermeier-Form ist ziemlich selten, sie kommt eher in der „Kalota­
szeg" genannten Gegend vor. 

Die Mädchen flechteten ihre Haare in einen einzigen Zopf, zwei Zöpfe sind sel­
tener. 

In der Kopftracht war das Rot die Farbe der alten Jungfernkränze, die auch 
mit goldenen oder silbernen Spitzen und farbigen Perlen verziert waren. Die neu­
eren Jungfernkränze sind aussen schon schwarz, innen manchmal noch rot. Die 
goldenen und silbernen Spitzen und die Perlen, die die roten Jungfernkränze zierten 
— werden jetzt dem modischen Schwarz zugestellt. (Abb. 81—-82.) 

Wie die Jungfernkeranze, waren auch die Stirnbänder von Altersher rot. Ende 
des vorigen — Anfgang des jetzigen Jahrhunderts dominiert das neuere Schwarz. 

Zu den Hauben gelangend: Die jungen Frauen trugen mit Vorliebe eine bieder-
meierförmige schwarze Haube, die „csepesz" (Tschepes) heisst (Abb. 88.). Man liebt 
noch heute den Frauenstrohhut. (Abb. 89—90.). 

Erwachsene Mädchen und junge Frauen lieben am Hals einige Reihen Perlen, 
oder ein schwarzes Band. 

Das Material des Hemdes ist die gelblichweisse Hausleinwand, neuerdings die 
bläulichweisse Industrieleinwand. Der Schnitt ist der in den andern ungarischen 
Gegenden besprochene Renaissance-Schnitt (Abb. 91.). Mit diesem Schnitt ver­
schmolz eine gotische Form der Ärmel, die oben breit, unten dagegen eng wie eine 
Flöte war. Der Nähme ist „sipujj" (Schipujj), was „Flötenärmel" bedeutet. (Abb. 
92—94.). 

• Über dem Hemd trug man ein Leinwandmäntelchen, um es vor Beschmutzung 
zu schonen. 

Der unterste Unterrock, der „pendely" ist häufig noch aus Hausleiriwand. 
Wir besprachen aber Angaben von Westungarn, laut denen „pendely" der Nähme 
eines Hemdes ist. Auch aus Siebenbürgen kennen wir das „pendely" genannte Hemd. 
(Abb. 95—96.). 

Der Brauch einer grossen Anzahl von Unterröcken verbreitete sich in Sieben­
bürgen nicht. Man trägt dort höchstens 3—4 Unterröcke. 

Der weisse Oberrock, der in den andern ungarischen' Gegenden schön im Laufe 
des vorigen Jahrhunderts verschwand, lebt im konzervativen Siebenbürgen mancher­
orts noch heute. 

Die gotische Form des vorne oder auf beiden Seiten aufgesteckten Oberrockes 
lebt vielerorts heute noch. Mit dem Aufstecken des Oberrockes wird die farbige 
untere-innere Krempe sichtbar. Diese Form erwähnten wir im 18. Jahrhundert 
in der ungarischen Tiefebene, im 19. Jahrhundert in Westungarn, im 19.—20. Jahr­
hundert im Oberland. (Abb. 99—104.). 
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Die Schürzen nahte man für die Arbeitstage und für die Alten aus Hauslein* 
wand, doch wurde sie immer mehr und mehr von teureren Textilien verdrängt. 
{Abb. 97—98.). • 

Was die Rauchwaren anbelangt, ist ihre Farbe haupsächlich das altertümliche 
Weiss. (Abb. 31b.) Die Pelzwesten schliessen sich oft an der1 einen Seite. (Abb. 31a.). 
Der lange Pelz ist auch weiss, selten schwarz. Die Pelzjacke heisst „kozsók" oder 
,,ködmön". 

Die Frauen trugen auch die „condra" und „daróc" genannten Tuchmäntel. 
Ihre Farbe ist häufig grau, bräunlich oder weiss, je nach der natürlichen Farbe der 
Schafwolle, doch kennen wir auch braun gefärbte Condra und Daróc. Die Frauen 
trugen auch die aus ähnlichen Stoffe verfertigte Gugel. Sie trugen auch die zottige 
Guba, deren Farbe grau, weiss oder schwarz sein kann. 

Als Fussbekleidungen trugen auch die seibenbürger Frauen den „bocskor" ge­
nannten Bundschuh und auch den „saru" (Scharu) genannten Langschäfter. Doch 
die meistbeliebte Fussbekleidung ist der umgewendet genähte und „csizma" genann­
ter Stiefel. (Abb. 111—112.). Die bevorzugte Farbe ist in einigen Gegenden fast bis 
unsere Tage das Rot. Der ganz weiche Schaft des roten Stiefels aus Torockó ist in 
wagerechte Falten gerafft. Eine siebenbürgische Variante ist ein herzförmiger Zusatz 
des unteren Teils des Schaftes. (Abb. 112.) 

Mancherorts ist die Schaftkante des Frauenstiefels oben rund und mit einem 
andersfarbigen Streifen eingefasst. Diese Verzierung haben auch bei den westunga­
rischen Frauenstiefeln erwähnt. 

Die siebenbürgische Trachten zusammenfassend versucht der Aufsatz eine Gegen­
überstellung mit den andern ungarischen Gegenden. AUererstens muss herausgehoben 
werden, dass die siebenbürgischen Trachten insgesamt konzervativer ausfallen, als 
die der übrigen ungarischen Gegenden. 

Was die aus Leinwand genähten Kleidungsstücke anbelangt, das lange und ausser­
halb der Hose getragene Männerhemd lebt am längsten in Siebenbürgen. Die Rauch­
waren sind zum grössten Teil noch weiss. Die aus Tuchsorten genähten mantelartigen 
Oberkleider sind oft braun oder grau, neben den modischen weissen oder seltenschwar­
zen. In Siebenbürgen werden solche nicht nur von Männern, sondern auch von Frauen 
getragen. Der Szür der Männer ist eher nur in Westsiebenbürgen verbreitet. — All 
diese Mäntel haben keine Knöpfe, man schliesst sie mit Nesteln oder Schnallen. 

Was die Farben der weiblichen Kopfbedeckungen anbelangt, war der Jung-
fernkrantz der Braut von Déva rot — als Zeichen der J ugend und der Festlichkeit. 
Das Schwarze erscheint auch in Siebenbürgen als modische Farbe, es kombiniert 
sich auch hier mit dem alten Roten, um es mit der Zeit völlig zu verdrängen. Der 
einstige goldene und Perlenschmuck der roten Jungfernkränze übergeht auf die 
schwarzen. Die schwarz gewordenen Jungfernkränze und die schwarzen Hauben 
der jungen Frauen zeigen, auch hier, dass die frühere Bedeutung des Schwarzen das 
Jugendliche und das Festliche war. 

Im Gegenteil mit den früher besprochenen ungarischen Gegenden, lebt der 
weisse Oberrock in Siebenbürgen viel länger. Doch die Gewohnheit eine grosse An­
zahl Unterröcke auf einmal zu tragen wurde hier nicht Mode. 

Am Ende der Besprechung der verschiedenen ungarischen Trachten muss 
festgestellt werden, dass die Angaben, an denen sich diese Studie orientieren konnte, 
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weder in Zeit noch Raum komplett sind. Bei weitem kennen wir nicht die Tracht 
jeder Gegend oder jedes Zeitraumes. Es mus für möglich gehalten werden, dass 
deren Kentniss eventuell unser bisheriges Bild in einigen Einzelheiten modifizieren 
könnte. Doch wird gemeint, dass aufgrund der bisherigen Kentnisse irgendeine 
Darstellung doch versucht werden muss, in der Hoffnung, dass diese den nach uns 
folgenden Studien irgendwie dienen könnte. 



Magyar népviseletek 119 

HUNGARIAN PEASANT COSTUMES 

A TENTATIVE APPROACH TO A SUMMARY 

Introduction * 

It is not simple to define the conception ''peasant costume". Socially it involves 
largely the clothes worn by peasants. The following study shall give a survey of both 
male and female costumes worn by Hungarian peasants and of the single pieces 
of garments. The basis for this survey are descriptions from the last century and the 
present century, the memory of the elder generation, and finally costumes still worn 
at present, notwithstanding their gradual disappearance. 

I t is aimed to give a survey also of those circumstances which took part in the 
formation of Hungarian peasant costumes, which helped these costumes attain their 
highest aesthetic perfection, and which finally lead to their decline. 

Clothing and also folk costumes are influenced by two factors: man and history. 
Clothing always demonstates the circumstance of the personal life of human beings, 
their economic anc social situation, poverty and wealth, youth and old age, workdays 
and holidays, even emotions: joy, sorrow, mourning. These are human factors. The 
historical factor means that the forms of clothing and each piece of garment have 
their own history regarding material, colouring, cut and decoration. Whatever human 
circumstances are expressed through clothes, that expression has to take form 
within the social situation and fashion of the time. 

Geographically the Hungarian people live in a territory that binds East and 
West both economically and culturally. Therefore Hungarian clothing—including 
also peasant costumes—was influenced alternatively from the East and from the 
West. 

After the Hungarians gradually integrated into Western European culture, 
new Oriental influences arrived introduced by peoples deriving from the East, the 
Pechenegs, Jazigs, Cumanians, and later by the Osman Turks conquering the country. 
I t is probable that these peoples revived former Oriental traits of Hungarian clothing, 
and possibly also introduced new ones. Oriental elements of clothing might also 
have been introduced from the Byzantine empire during the rule of the Arpad-House 
kings. It is probable that medieval Hungarian clothing was as colourful as Oriental 
garments. 

The last great historical event bringing Oriental influences was the Osman 
Turkish invasion during the 16th-17th centuries, followed by the Austrian rule 
meaning a colonial economic situation for Hungary. Peasants again became enpo-

* This study is a brief variation of the Ph. D. dissertation written in 1967. 
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verished and were forced to fall back into a state of self-sufficiency, tha t meant 
homemade clothing with materials of natural colours. 

The present s tudy is giving a survey of the recent, 19th-20th century costumes 
of Hungarian peasants stressing the main tendencies of change with regards to their 
historical background: in material, colouring, cut, in the number of garments which 
make up whole costumes, the quantity of material used in the gaments, and the pace 
of alteration in fashion. 

Material. As mentioned above, the period of Austrian rule'following the Turkish 
domination meant an economic decline for the peasantry. With self-sufficiency the 
raw materials supplied by agriculture and stockraising became more significant. 
Homespun and woven linen was made out of hemp and flax. Stockraising supplied 
the peasants with leather, pelts and woolen textiles. Pelts, sheepskins could be pre­
pared by herdsmen and poorer peasants without any chemicals, by only cleaning 
off the flesh and breaking in a dry state. 

Colouring. Homemade hemp- and flax linen would be bleached laid on the sun 
and watered during a lenghty time, yet the colour remained a natural yellowish-white, 
the characteristic colour of peasant linen and such clothing, shifts and shirts for 
men and women, linen trousers for men, petticoats, skirts and aprons for women.—-
The colour of sheepskin broken in a raw state would also be yellowish-white. However 
artisans, furriers could achieve a fine white colour by using salt-alum-milk-bran, etc. 
—Woolen cloth used to be of a natural grey, greyish-brown, colours typical of medi­
aeval times, a result of the sheep being grey and brown. Gradually wool became more 
white, but still retaining a natural yellowish shade. Sometimes "szűr"-cloth would 
be whitened by put t ing lime on it, yet t h a t method damaged, the quality of the 
material and was therefore forbidden. 

Colouring thus was dull formerly, though it is true tha t already from mediaeval 
times there are data referring to coloured cloths, to gilt and silver lace, embroidery, 
pearls, also to red and yellow topboots, such data occuring from, the 
Turkish era. 

The natural yellowish-whitish colouring of homemade linen and domestically 
prepared sheepskins, the grey, brown and yellowish-whitish shades of working-day 
clothes Were the colourings used by the poor, by old people and by mourners. I t was 
considered fit for the elderly and aged,—those who had not much strength to work—, 
to wear things tha t did no cost any money : old-time linenwear, sheepskins, woolen 
cloth of natural colours. Blue and green also befitted elderly people and those in 
half mourning. Finally white was reached according to older types of costumes for 
old age and for mourning. 

Materials produced by smaller manufacturies and by industry gradually found 
their way into peasant costumes during the last century. These meant tha t peasant 
costumes could again become more colourful: scarves and bodices, skirts and aprons, 
boots; slippers and stockings grew ever more colourful during the'period.' 

The favourite colour ever since the Middle Ages is red, and its meaning in the 
19th century is : youth, holidays, and—to a certain extent—wealth. At tha t t ime 
the hight of peasant costume was the prime of life: the young girl ready to be married, 
the .young wife till she had her first pregnancy, her first child. I t is in this period 
of life tha t costume becomes most elaborate, youthful and festive. Gold and silver 
embroidery, lace and coloured beads also meant youth and festivity, and are used 
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together with red. However, red—as a festive colour—might also occur in relation 
to mourning. There are data of red as a colour for mourning discussed in the chapters 
on Transdanubia, Transylvania and the Uplands. 

Industry-made linen (or manufaktured linen) is blueish-white, and that may be 
regarded as a colour in its own right, which—similarly to red—is principally suitable 
for festive clothing, for the young and for the rich. 

Black has also to be interpreted as a colour in its own right within peasant costu­
mes when it began to be frequently applied. Among urban and gentle folk black has 
a duplicate significance : it means both festivity and mourning. Among peasants, 
however, its primal meaning was tha t of festivity, data for this can be cited from the 
first half of the last century,' sometimes also from the present century. And as a 
festive "colour", black would occur in the costume of young people, alongside festive 
and youthful red and blueish-white. Black first mingled with red : red embroidery 
was outlined with black, details of red headware became black. In many places black 
gradually replaced festive red : the red wreaths of maidenhood and their ribbons 
became black ; in some Roman Catholic regions even the most festive dress of all, 
the bride's robe became black. Gold and silver and pearly decoration previously 
at tached to red, now became united to black as a festive colour. 

Only in the present century did black become the colour of mourning and old 
age in certain regions. Blue and green meaning half-mourning did not terminate in 
white, as previously, but in black, symbolizing old age and mourning. 

Regarding the cut of clothing made out of linen and woolen cloth, it was a 
rectangular cut with straight lines of Oriental origin which characterized peasant 
garments, and even those made of sheepskin. Rectangular cut meant no waste of 
material and no special skill was needed to make clothes. 

Textiles made in small manufacturies and in large industrial plants not only made 
it possible for peasants to wear materials of various colourings, more colourful t han 
ever before, but also formed the basis for new fashionable urban lines of cut, curved 
lines in contrast to the former straight ones. Industrial material was tailored and 
sewn by rural seamstresses and artisans. 

Another change was introduced into peasant costumes by industrial materials. 
Whilst homespun linen and "szűr"-cloth made by artisans was always narrow, and 
sewing them into garments needed certain insertions, industrial materials had a far 
greater breath and insertions became unnecessary. For instance, the older type of 
men's shirts and the "szűr"-mantles had rectangular insertions under the sleeves; 
paralel solutions of cut may be observed on garments deriving from Eastern-Central 
Europe and the Balkans as far as Turkestan. Shirts made of industrial linen, coats 
made of industrial produced cloth did not need such an insertion any more. Shirts and 
linen trousers could become widely pleated. Extreemly wide linen trousers worn by 
Hungarian peasant men—trousers ressembling skirts^—are a specific t rai t of Hunga­
rian folk costumes. 

Not only did the width of certain pieces of clothing increase with the possibilities 
of industry-produced materials, but the number of garments completing a costume 
increaded also. For instance : many pett icoats were worn over another ; women's 
headdresses would be fashioned out of many pieces. 

The influence of urban fashion which formerly had been faint became stronger 
with industrial materials produced in towns and also through peasants taking up 
jobs in cities. Thus the pace of change which had been slow, gradually speeded up, and 
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finally ended in the complete lose of rural costume as villagers approach the life­
style of urbans. 

Aesthetics 

Costume is not merely clothing, it is a mode of aesthetic and pychological 
expression for peasants. The narrow sphere of peasant life with its everyday work, 
the limitations of cultural life give relatively little opportunity to express aesthetic 
endeavours. Costume is a way of expressing this desire. 

However peasant life differs from that of higher society and has a different 
aspect. Thus the expression of peasant life and its view—peasant aesthetics—its 
elements and details differ from the aesthetics of higher classes. 

First we shall analyse the elements of which peasant costume is compounded, 
and then we shall define the difference of peasant aesthetics from tha t of other 
spheres of society. 

The world of peasants differs from the urban bourgeois world and from tha t of 
higher social classes. I t s features are : heavy physical work and limitations of an 
economic, social and cultural nature. Among such conditions what aesthetic mani­
festations are possible ? 

Economic limitations forced peasants to be largely self-sufficient regarding linen, 
leather and sheepskin. Socially peasants always desired to resemble higher social 
s t rata , clothing imitated more or less appropriately gave an illusion of having risen 
socially. Such tendencies were answered immediately by restrictions and official 
prohibitions forbidding peasants to use certain fashionable and expensive materials 
or ornamentions, certain textiles, cloths, silks, gilt- and silver lace, top-boots of red 
Cordovan leather, etc.—Cultural limitations meant lesser schooling for peasants and 
also for artisans, tailors, bootmakers, "szűr"-makers. Possibly these circumstances 
resulted in a relatively long existance of rectangular and straight lines of cut, which, 
as mentioned, made it possible to use every speck of material without loss and 
was easy to apply. 

Paralel to these limitations is a natural consequence : a relatively long time for 
preparation. This is a negative trait , yet led to a more personal contact between 
artisan and peasant. This personal contact helped peasant costume to become 
classical and to achieve a certain aesthetic balance. 

The historical styles of various periods, fashions of higher social classes did 
reach peasants, however this effect had certain features. One is the following : cultu­
ral limitations took a long time to be accepted, which brought a retardation, a t rai t 
typical of peasant culture. In spite of peasant culture being far and late compared to 
"high" culture, it is—in its main features—a distant echo of the very same culture. 
Elements of the costumes of various periods appear in peasant costume too, supple­
mented by independent ideas deriving from peasant views, by peasant solutions. 
Such solutions are all the more forceful and significant, the more distant peasants 
are economically, culturally and socially from the higher classes creating tha t histo­
rical style of a certain period. 

Another feature characteristic of the manner peasant costumes are influenced is 
tha t these elements accepted are not homogeneous. Some are rapidly accepted, 
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others arrive only gradually, mingled with elements from other periods and with 
many independent peasant solutions. 

Whilst in high culture elements of clothing are largely of the same period, in 
peasant costume these elements are not constructional wholes, but—as demonstra­
ted—are broken off from their original construction and are newly mingled, into 
a new unity, according to the rules of peasant aesthetics, into a peasant style. This 
peasant style is characterised by a re-creation, a creative process. 

Peasant style meant a more forceful way of formulation on account of the hard 
physical work needed to support themselves. Economical and cultural poverty also 
meant striving after constancy. Solutions tended at stiffness : to line coifs and 
kerchiefs with paper, to stiffen ribbons, skirts pleated into stiff folds, etc. 

The colour of peasant costumes has been described in detail. Positive and nega­
tive human and social situations are expressed in colour. Poverty, workdays, old 
age and to a certain extent mourning are supplied by natural materials, by self-
sufficiency, natural coloured linens, cloths, sheepskins. Youth, wealth, festivity are 
expressed with a lot of red, with multicoloured materials, with blueish-white (in­
dustrial materials) and with gilt- and silver lace. 

The process of abandoning peasant costumes 

Let us consider the decline of these costumes, the reasons for this and the pro­
cess of changing peasant costumes for modern urban clothes. 

Classical peasant costumes and urban clothing are two different expressions of 
different forms of life. Changing costume essentially means to change over from one 
form of life to another, from the behaviour and expression-system of peasants to an 
entirely different one, that of urban culture. 

Traditions which shaped peasant costumes were not independent from the urban 
culture of higher classes. Yet these influences had been taken over at a slow rate, 
new effects were recreated according to traditional aesthetics. When peasants turn 
towards urjban society, giving up the principals of their own traditions and aesthetics, 
the possibility to recreat culture is given up. Instead of an active role, a passive role 
is accepted. 

This is the reason that the speed of acceptive urban clothing becomes rapid 
and no time is left for recreation. New elements are not integrated into the traditional 
system, and only tiny alterations can take place instead of a creative process. 

When classical costumes evolved, not only were homemade linens and artisan-
made woolen cloth applied, but also many kinds of materials coming from factories. 
The process of abandoning peasant clothes means a complete victory of factory-
made materials, homespun-homewoven textiles are completely forced back. In 
classical peasant costumes garments made of latter materials were cut in Oriental 
manner following straight and rectangular lines. Abandoning peasant costumes 
means that curved lines become prevailing according to Western fashion. Classical 
peasant costumes are most colourful ; after abandoning costumes, harsh colours 
are not used and shades are favoured. Whilst classical peasant costumes meant an 
abundant number of garments forming a complete ensemble, after the " undressing" 
process is accepted, this number is again reduced. 
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Everywhere in the country it was first the men who changed their costume, as 
the masses of young men liable to work in town were disturbed by their appearance 
differing from urban labourers. Men were not so attached to traditional costumes as 
women were, the change did not mean an aesthetic loss for them. The Great Plain 
is an exception, stock-breeding kept many men engaged in rural work, and—on the 
other hand—economic means promoted the change of clothing among women. The 
reason for changing over to urban clothes could have also been poverty. For instance, 
landless agrarian labourers, seasonal harvesters had no plot to grow hemp in, and 
recived par t of their pay in cash. This gave them possibility —or rather forced them, 
—to buy factory-made textiles and have their, dresses made according to new 
fashions. 

The mass of quant i ty achieved when peasant costumes arrived to their highest 
point also meant tha t they ceased to be practical. The many skirts worn by peasant 
women were anything but comfortable. A reason for "undressing" was to return to a 
practical way of clothing. 

I n many costume-villages it were invalids who started to "undress*'. Stomach-
trouble and consumation were reasons forcing the first to change over to light and 
convenient urban clothes. Such women were not despised for doing so by the com­
munity. Small children would also be dressed fairly early in urban fashion. Young 
girls and young women would followed, and perhaps first wore urban clothes for agricul­
tural work and then for working in their own home. Finally modern clothes were 
also pu t on for holidays, first young girls, then young women, and finally the elder 
women too. 

I t is interesting to note tha t there is a certain sequence among garments as they 
are changed. Both among men and women, first footwear is changed, and then 
jackets and vests. Skirts and trousers follow, and last, most conservative, are hair 
and headdress. 

When the "undressing" process begins, clothes are still made by villagers. The 
desired urban dresses are first sewn by peasant women for themselves, later factory-
made textiles are brought to village seamstesses and tailors. Such artisans change 
forms to a certain degree still recreating them according to the rules of 'peasant 
aesthetics. But as more and more urban influence reach villages, this becomes very 
slight. There are cases when young girls who had changed their clothing, wore their 
hair and headdress in the traditional way after their marriage and perhaps even 
some of the traditional garments. Dowry collected since years containing much hard 
work and representing a considerable economic value had to be made use o£ 

The rapid change into urban clothes, the speedy alteration of fashions, did not 
make it possible, nor necessary to cram the quant i ty of clothing. 

I t seems tha t the final stage of changing costume does not consist now-a-days in 
altering garments according to the local taste of rural artisans and seamstresses, 
but to buy raedy-made articles of clothing, and tha t excludes any possibility of 
creation or re-creation. 

* 

. The majority of Hungarian costumes came to. exist in the 19th ceptury following 
certain economic, cultural and social circumstances, as a result of both possibilities 
and limitations. As analysed in detail, the classical period of costume meant certain 
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materials, colourings, and cuts, the logic of change was discussed, also the decline of 
costumes, their amalgation into modern clothing. 

Not only is the classical period for various costumes different, but fashion for 
various pieces of garments has also its age. For instance white woolen cloth was used 
for men's costumes in the Great Plain only up to the 1800-ies, but in the Uplands 
there are da ta still from the early 19th century. " P á r t a " and coif decorated with 
golden lace disappear in the Alföld around 1800, whilst Palóc women wear coifs with 
golden lace almost up to the present. The skirt pinned up in front or on two sides —-
a Gothic fashion—existed in the last century in several places, as an example the 
socalled "rokolya" of Great Cumania can be cited from the 18th century, also skirts 
worn in the "Sárköz" district, in the villages of Fadd and Szenna, among the "Pa­
lóc" people, and — a Transylvanian examples —the "muszuj" of the Kalotaszeg 
region. This peculiar type of skirt disappeared in most regions by the end of the last 
century, but in the village Kazár and in Kalotaszeg, Transylvania it exists until the 
very present. 

The social, cultural and economic conditions of today, the general improvement 
of the situation of peasants resulting their becoming an integrated par t of society, 
means tha t in Hungarian social development the strata of people wearing costume 
is in the process of ceasing. The limitations which resulted in a popular culture of its 
own gradually disappear and with them a specific way of expressing human and 
aesthetic values, namely peasant costumes. 

Hungarian folk costume shall be discussed according to four large regions—the 
Great Plain, Transdanubia, the Uplands and Transylvania—the descriptions, how­
ever, have no assumpsion to be complete. The historical development of each type 
of garment is treated mainly in the first chapter and only reference in made in the 
following chapters. 

For lack of space principally those garments shall be mentioned which were 
prepared of basic raw materials produced by agriculture or stockraising: clothing 
made out of hemp or flax, linen, sheepskin, leather and woolen cloth. These garments 
have an archaic cut and colouring, yet were not independent from the garments 
worn by higher classes even in past centuries. The main aim of this s tudy is to de­
monstrate such basic clothes. The ornamentation of clothing shall not be discussed, 
except for the problem of colour-schemes. 

First headwear shall be discussed, then clothes worn on the upper- and lower 
body and finally footwear. * 

T H E GREAT PLAIN 

Men's costumes 

In the last century, and locally even in the beginning of our century peasant 
men wore their hair long not only in the Great Plain, but in the whole country. 

* The choise of photographs did not follow the discussed geographical sequence, bu t rather 
the development of each piece of clothing. Therefore it seemed more appropriate to publish the 
illustrations in a block at the end of the complete text, instead of inserting them into the study. 
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The hair was sometimes divided in the middle and could be pinned up in various 
ways, or pleated into a pigtail, (Fig. 1-2-3), which seems to be an Oriental way of 
wearing hair for men, and appears early on works of ar t showing Hungarians. On a 
10th century drinking horn decorated with silver found in Chernikov (Fig. 4) — of 
Eastern European origin, possibly Hungarian—two hunters are shown and the 
plaited hair of one is clearly visible. A Hungarian man with plaited hair is carved 
on a column-head in Regensburg (Fig. 5). In the famous Illustrated Chronicle of 
about 1370 on page 21 showing "The Hungarians coming into Pannónia" one of 
the Hungarian men standing backwards has his hair in one plait, another has his 
hair plaited in two (Fig. 6). On page 72 the Cumanian fighting with Saint Ladislas 
wears his hair in a plait. János SZENDREI , historian, published a picture from 
the 17th century showing a young Hungarian Count with his hair plaited (Fig. 
7). Peasants and herdsmen often still wore their hair in a plait in the. last century 
as proven by a s tudy of Ákos GARAY published in 1911. Another Oriental way of 
wearing hair was to raze the head bald leaving the hair long only over the forehead 
and then tie it in a knot ; this way of wearing hair was called "üstök". (Fig. 8-9). 

I t was very general to grease the hair against parasites, however in the 18th 
century stinky fat hair was persecuted by law. 

I t seems tha t the oldest type of head-wear was a type called "pörge kalap" 
(Fig. 13 b.), a hat with a very close little rim. In the 16th century it was par t of mili­
t a ry apparel. Another kind of headwear was called "süveg" and was very high, 
(Fig. 10-11), this also seems to have been military wear, and was still forbidden for 
the people in the 18th century. Nor only was the hair greased, bu t the "süveg" 
used also to be greased. At the beginning of the last century a hat with a very large 
brim came into fashion and was also forbidden. I n winter furcaps, in summer heat 
straw hats used to be worn. 

Early pictures and descriptions show peasant men with bare necks,—yet already 
at the beginning of the last century black ties became frequent (Fig. 10). The black 
colour in this case does not mean mourning, but is a variant of the 18th century 
fashion for gentlemen's black ties. 

Men's shirts were made of homespun hemp- or flax linen of a natural yellowish-
whitish colour. I t s cut consisted of rectangular pieces and its straight shoulderline 
continued into the sleeves sewn to the shoulder with rectangular insertions on the 
two sides. (Fig. 14-15). 

A rectangular cut and similar rectangular insertions were typical also of the 
Hungarian frieze-mantle called "szűr" which shall be discussed later. Th is type of cut 
may be followed from Central- and Eastern Europe, the Balkan and North Africa 
far into the East until Turkistan. The long sleeves of men's shirts — longer t han 
the hands—are also a feature pointing to the East . (Fig. 16). 

This type of men's shirts had a variant appearing at the beginning of the last 
century which was so short tha t i t left the waist bare. (Fig. 17). Such short shirts 
were also forbidden. — Men's shirts had neither collars nor cuffs, and were left open 
or tied with a band. 

Shirts used to be greased like hair and caps. They would be soaked in fat or in 
sheep's milk and could be placed into ashes which resulted in a greasy black colour. 

For holidays—and for the more wealthy—shirts would be made cut out of fine 
homespun linen or out of factory-made cambric, which was also broader. The shirt 
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given by the bride to her groom could have golden embroidery according to data 
from the 18th century. 

Cambric made in manufacturies or factories changed the cut of men's shirts. 
Following Western fashion, collars and cuffs were made, the shoulders were reenfor-
ced with shoulder-patches and the freer movement of the arms was ensured by 
gussets. The cut of the sleeves became rounded off and the cuffs had buttons. (Fig; 18). 

Long linen trousers called "gatya" or "lábravaló" (Fig. 19). must not be regarded 
as underwear, but were overclothes. The "gatya" was cut out of rectangular pieces 
and its material was homespun linen similar to the shirt, later cambric made in 
facturies. Poor men often had only such linen trousers even for winter and in that 
case they tucked the ends into the boots or perhaps wore two "gatya"-s one on the 
top of the other. 

Jackets and trousers made of more expensive cloth could have a counterpart 
made out of thick linen and in this case the cut of the linen garment would follow the 
cut of the more expensive cloth. 

The "gatya" could also be greased and placed into ashes like the shirt. For 
festive wear the "gatya" would be made of fine cambric folded into many pleats at 
the waist. Such a very wide pleated type of "gatya" became the typical costume of 
Hungarian peasants and herdsmen. There are data of 'gatya" embroidered with 
gold thread already from the 18th century. 

Very broad belts were worn with the linen shirts and trousers, these belts were 
called "tüsző" and had pockets for money and for small utensils. (Fig. 14b). 

The simplest kind of garment made of sheepskin is a pelt for the back and one 
for the front: „hátibőr", "előbőr". This might be two unprepared roughly cleaned 
sheepskins tied by their front legs at the neck, by their hind legs at the waist. . 

Very expensive but greatly favoured was the "suba" or "bunda" a big cloak 
prepared out of four to fiveteen sheepskins according to the economic situation of 
the owner (Fig. 29-30). Its shape could be a whole circle or half a circle if the owner 
was rich, or narrower for poorer people. The simplest kind of "bunda" was unpre­
pared, the leather only roughly cleaned in a dry stage and was made by shepherds 
who sewd the seams with thongs. Shepherds not only made cloaks for their own use, 
but also brought them to markets, to the great annoyance of furriers, artisans 
belonging to guilds. The colour of such sheepskin "bunda" would be whitish-yello­
wish, and in the 18th century these too used to be greased similarly to hair, caps, and 
linen clothing. 

Furriers, however, prepared the pelts of sheepskin efficiently and tawed it white 
using salt-alum-milk-bran etc. Such sheepskin cloaks could not resist moisture and 
had to be worn with the wool outside if it rained, or protected with a large "szűr" 
mantle made of fulled frieze worn over the "bunda". 

Influenced by leather tanned brown, sheepskin garments also became brown at 
the end of the last century. In contrast, those sheepskins which remained white 
represent always a more old type of style. However the brown colour of sheepskin 
garments was not attained by tanning, but they were tawed in the traditional man­
ner using salt and alum, and dyed afterwards with vegetable dye made out of fungi 
grown on fruit-trees. 

Though the decoration of the "suba" shall not be discussed, yet les us. mention 
that in the region of Little Cumania, between the Danube and the Tisza, such 
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<fsuba"-s were worn which were ornamented with t iny mirrors. Mirrors as ornamen­
tation occur also in the Balkan and in Oriental countries. 

The "ködmön" is a shorter sheepskin jacket and always has sleeves. Similarly 
to the "bunda" it can be made by shepherds from only roughly prepared skins with 
the meat cleaned off. Such sheepskin jackets would be greased with fat. Furriers 
made fine white "ködmön" out of pelts tawed with salt, alum, etc. Several strata can 
be distinguished: following the unprepared sheepskin garments made by shepherds 
and white tawed garments made by furriers, come sheepskin garments dyed brown. 
Decoration consists of application and embroidery. There is also data of t iny mirrors 
decorating " ködmön"-s. 

Vests were also made of sheepskin. The earlier type was white and closed on the 
left side. The more recent ones are dyed brown. 

. Sheepskin trousers are sometimes referred to and could be prepared by poorer 
peoples for themselves. 

After garments made of sheepskin, the study discusses garments prepared from 
rough woolen cloth, frieze, which are made by artisans. In the Hungarian language 
the word "szűr" originally meant a grey woolen cloth and probably derives from a 
Slavonic-Czech source, having meant "grey cloth" in the Slavonic language. In the 
14th century Latin-Hungarian dictionaries the Latin equivalent of the Hungarian 
word "szűr" is : "griseus". This word entered Medieval French from the Frankish 
language, "gris" having meant "grey cloth". 

I t was of such grey cloth tha t the obligatory everyday garments of Medieval 
peasants were made in European and Central European countries. In Hungary 
there are data of peasants and servants wearing such garments of grey cloth — "ves-
tes griseae" — since the 16th century. 

One of the garments made of such fulled cloth was the mantle called "szűr" 
(Fig. 32-53). The first da ta of "szűr"-mantles appears in 1570. Grey "szűr"-cloth 
and "szűr"-mantles made of grey cloth prove to have been cheaper than "szűr"-
mantles made of white or black cloth even in the last century, according to official 
price regulations. In such regulations the Latin name for the Hungarian "szűr" is 
"gausape". 

The "szűr"-mantle was always worn thrown over the shoulders, the sleeves 
were never used. The cut is of only rectangular pieces with the vertical lines domina­
ting. I t s basis is a single breath with no seams at the shoulder and the front cut in 
length and turned back. The straight sleeves are straight continuations of the shoul­
ders. Under the sleeves the two sides are widened with rectangular insertions, a 
feature already mentioned when demonstrating men's shirts and cosidered by us to 
be of Oriental origin. This feature does not exist among people west of the Hunga­
rians. The "szűr"-mantle made in County Bihar, however, is a different type, its 
shoulder slants and has a seam. 

The rectangular collar of the "szűr"-mantle is considered by us to be a feature 
originating in the West. According to our present knowledge such collars appear in 
of representations of Western clothing since the second half of the 15th century 
(Fig. 39) and became very fashionable in Reneaissance times. (Fig. 41-43). The 
earliest Hungarian representation of such a collar derives from 1600 (Fig. 40). 
Rectangular collars appear on coats and sleeveless mantles made according to Wes­
tern European fashion. (Fig. 44-46). In time this fashion spread both territorially 
and socially, and gradually appeared among lower social strata and finaly in peasant 
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att ire of various countries. Rectangular collars appeared on sailors' suits, on Scottish 
costumes, in Castilia, in several Balkan countries, and also among Hungarian peasant 
costumes. The rectagular collar therefore is known from Scotland and Spain to 
Eastern Europe and the Balkans, — but according to our present knowledge does 
not appear east of this territory. 

If it rains it is possible to make use of the rectangular collar as a hood. Yet the 
hood (Hungarian: "csukly%") is a more early element of clothing than the rectangular 
collar, and its diffusion geographically and historically is very broad, broader than 
the territory where the Hungarians lived, and broader even than the territory of the 
peoples related to the Hungarians. Hoods were frequent among Eurasian peoples 
and the peoples of classical times. Some authors consider the hood of Europe and 
Asia Minor to have originated among the Celts. In European costume the hood might 
appear belonging to a garment with sleeves, but might be a round sleeveless mantle. 
I t may be sewn to the garment, or might be worn as a seperate piece of clothing pul­
led over the rest. (Fig. 48-53). 

Of the various types of Hungarian "szűr"-mantles, the one worn in the Great 
Plain is the longest and its collar is the shortest. 

Various words were used to denote coats made of woolen cloth which were 
joined to the word "szűr". These words are the following: "köntös" , "köpönyeg", 
"csuha", "kankó" , "guba" and "daróc". Of these only the "guba" shall be mentioned 
shortly (Fig. 56-58). I t s material is thick woolen blanketcloth, which might be a very 
close weave, or a loose tabby-weave possibly made fluffy afterwards. Generally 
during the weaving process (similar to carpet-weaving) bits of wool were inserted, 
the result being tha t the surface of the cloth seemed like a pelt. Possibly this tech­
nique is related to the cloth mentioned by Pliny made in the time of his father: "ad 
modum gausape texti l" . According to our opinion this might have been "guba" 
with woolen bits hanging out as described. In Latin the word "guba" is usually 
expressed with the word "gausape" used also for "szűr"mantle. 

Data referring to coats made of "guba"-material occur since the 16th century. 
The "guba" is made of rectangular pieces similarly to the "szűr"-mantle, but 

whilst the main lines of the "szűr" are vertical, the lines of the "guba" are horizon­
tal (Fig. 59). In Central Europe this type of cut occurs but sporadeously, however it 
is characteristic for the sleeveless mantle called " a b a " worn from Arabia until 
I ran (Fig. 60). The skillful way of forming the sleeves of the "guba" points towards 
northern Eurasia. (Fig. 61). 

Medieval data also refer to the colour of the "guba" , one of the Latin names for 
translating the word being "bu rum" which might mean red or black. 

Woolen mantles had no but tons and were tied with a band similarly to shirts. 
Of footwear, leather sandals ("bocskor") (Fig. 69), were worn by the poor and 

on workdays. In the last century their leather was simply cleaned, the flesh scraped 
off, and was not prepared with chemicals. Sometimes even the pelt was left on. 

Very popular among Hungarian men were topboots, "csizma", made according 
to 16th-17th century Osmanian-Turkish fashion (Fig. 70-72). These boots are cha­
racterized by having soles and tops sewn inside-out, the same soles for left and right 
foot, their ends pointed upwards. The tops had seams on both sides. The front of the 
top is raised (Fig. 113). In early times such boots might be red-coloured, but in the 
last century these are only faintly remembered, black being the general colour for 
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boots. In the last century boots with high heels and with many folds around the 
ankles were fashionable. 

Slippers ("papucs") were also made with soles the same for right and left foot, 
sewn to the top inside-out. 

Laced boots called "bakancs" do not seem to have been frequent. However 
there is a variant of low boots the top of which is cut from a single piece and there­
fore has only a seam on one side and none at the back j(Fig. 75-76). Such boots 
occur among finds of the 14th century from Buda castle. This type of cut is frequent 
among Western European footwear of the Middles Ages. 

Women's costumes 

Few data are published regarding the structure of combing women's hair, 
namely the place of the parting. There are some references to hair being parted in 
the middle, which was a fashion both in the Gothic era and in Renaissance times. 
(Fig. 77). Descriptions also mention the greasing and oiling of hair. 

Unmarried young girls would wear their hair in one plait or two. Around the 
forehead hair would be twirdled, a fashion of Gothic origin. 

For festive occasions maidens would wear a wreath called "párta" (Fig. 81-82). 
So far only data of black "párta" are known from the Great Plain. Black in this 
case was not a colour of mourning, but was festive and fashionable. The decoration 
of the "párta" was golden and pearly. The coif ("főkötő") worn by young married 
women and the band over the forehead ("homlokkötő") could also be of a festive 
black colour sometimes decorated with gilt or silver lace (Fig. 83). 

Over the coif thin veils would be worn, which could be white, or red, or green, 
and among young women even festive black. 

Young girls and women used to wear pearls on their neck or possibly a black 
ribbon. 

It may be supposed that rouge was used on the face though there are no data 
to prove so. However some descriptions mention lime being eaten off a wall to ensure 
a white face-colour. 

The material of women's shifts was a yellowish-whitish linen. The eldest type 
of cut is made according to Renaissance fashion the sleeves smocked into the neck 
together with the front and the back (Fig. 91). The long shift which belonged to 
Queen Mária, married to King Lajos II.—who died in the battle of Mohács fought 
against the Turks in 1526—and was worn at their wedding in 1522, is of this cut 
and was smocked and embroidered around the neck with golden thread. Among 
Hungarian peasant costumes however this type of shift is always short. 

The lower body was covered with a petticoat called "pendely" made of yellowish-
white homewoven linen. 

Aprons ("kötény") appeared in Europe in the 14th century with the practical 
purpose of defending the rest of clothing, and were used by artisans and peasants 
(Fig. 21-22 and Fig. 97-98). This practical piece of clothing has a singular career. 
Whilst retaining its practical function among artisans and peasants, it simultaneously 
ascended into the sphere of the bourgeois class during the 16th-17th century, and 
in the 18th century became part of gentlewomen's clothes, first that of everyday 
wear, then also of festive garments. Naturally it became part of the festive attire 
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of peasant women too. In this case, however, its material was more costly and the 
decoration could consist even of gilt or silver lace. This type of apron is par t of 
Hungarian noble ladies costume ("díszmagyar"). Today aprons have essentially 
become again a practical piece of clothing worn mostly by peasants and artisans. 
There is a type of apron made out of homewoven linen worn with the purpose to 
defend the dress is still general today. 

Skirts ("szoknya") made out of cloth, silk or other industrial materials were 
preceded by skirts made of yellowish-whitish linen, and continued to exist for eve­
ryday occassions and worn by poor people. There was also a type of skirt called 
"rokolya" in the 18th century among the Great Cumanians which had a coloured 
seam sewn inside the bot tom of the skirt. The latter could only be seen if the skirt 
was picked up and tucked in on both sides of the waist. This way of wearing a skirt 
is a fashion deriving from Gothic times and exists among Hungarians in many-
regions, bu t is also known west from Hungary (Fig. 99-104). 

Though it is not the intension of the Author to deal with shawls worn over 
the shoulder, with bodices, or with blouses here, yet it should be mentioned tha t 
gilt and silver decoration often appeared, always with a significance of festive 
occasions, youth and wealth. 

Sheepskin jackets called "ködmön" would be white (Fig. 108) according to 
the more early colour-scheme, or brown, according to more novel fashions, simi­
larly to "ködmön" worn by men. 

Top-boots ("csizma") were worn by women also and had a form and technique 
deriving from Osmanian Turkish times. Earlier the favourite colour for boots was 
red, latter black boots were favoured (Fig. 109-112). 

Slipper ("papucs") were made in Turkish fashion the sole and the top sewn 
together inside-out, with no difference between right and left. I n the 16th-17th 
century the heel would be made of iron. A story commemorating this is about a 
Turkish Pasha named Hobiart caught stealing cherries in an orchard and beaten 
to death with the heels of the slippers by indignants young wives! Slippers could 
be decorated with gilt. 

Red was greatly favoured by womenfolk in the Great Plain. The dead, however, 
were dressed in pure white. 

Black was first a colour worn at holidays, and in Kalocsa, a Roman Catholic 
town, even brides would be dressed in black. 

TRANSDANUBIA 

Men's costumes 

Men wore their hair largely in the same way as in the Great Plain. Hair could 
be worn long and could be par ted in the middle. Long hair would be plaited (Fig. 1-7). 
There are data refering to greasing hair. 

As headware, descriptions mention the cap "süveg" (Fig. 10-11, 17), the hat 
with a big brim, and the hat with a narrow brim called "pörge ka lap" (Fig. 13b). 
Around the Lake Balaton, especially north of the lake, a local variant of the top-hat 
was popular (Fig. 13a). There are data refering to the three-cornered hat . 
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Neck-ties were pre t ty frequent, formerly of white, later of black colour (Fig. 11). 
In the region called "Ormányság" a t the river Dráva, black ties were changed for 
white in case of mourning even at the beginning of the present century. 

Men's shirts were made of yellowish-white linen also in Transdanubia, cut 
out of rectangular pieces with a rectangular insertion a t the side (Fig. 14a, 14b, 
15, 17). The straight sleeves continued in the straight shoulder which had no seam. 
These shirts had no collar, no cuffs, no buttons, and were left either open or had a 
band to tie. The shirt could be greased. Is was longer than the linen trousers and 
would be worn with a broad leather belt. 

Thin linen deriving from manufactures or industry of a festive blueish-whitish 
colour changed the cut of men's shirts also in Transdanubia in the second half of 
the last century. The shirt became wide and pleated, collar and cuffs were added, 
a patch on the shoulder and a gusset a t the armpits, buttons were sewn on and the 
sleeves were attached following a curved cut (Fig. 18). 

Linen trousers, "ga tya" (Fig. 19) could also be made out of homespun yellowish-
whitish linen, and poorer peasants would wear such "ga tya" even in winter put t ing 
on two. They could be greased. However with the change to industrial materials, 
the "ga tya" became very wide, pleated into small folds and could look like a skirt. 

Few data refer to aprons (Fig. 21-22), worn by men, and they were not worn 
everywhere. Around the Balaton a women's pe t t icoa t , a "pendely"would be worn 
over the linen "ga tya" to defend it from dirt while working. 

Linen versions of cloth jackets and trousers were made by those who could 
not afford cloth ones (Fig. 20). 

Sheepskin vests, "ködmön"-jackets and cloaks, called shepherds' " b u n d a " 
could be greased. The earlier ones were white, the later brown, the earlier type 
were made along a relatively straight cut, the later were cut along curved lines. 

The "szűr"-mantels (Fig. 32-53) of Transdanubia were the shortest of all and 
their collar was the largest. In the counties of Somogy, Baranya and the Szerémseg 
the name of the "szűr"-mantle was: "csuha". I t s short sleeves were never used, 
they served as pockets, and were closed with round pieces of cloth. Though we are 
not dealing with decoration, yet mantles decorated with small mirrors must be 
mentioned, thus this way of ornamentation existed not only on the Great Plain, 
but also in Transdanubia. 

Sometimes vests were made out of "szűr" cloth (Fig. 55), and also smaller 
coats called "kankó" (Fig. 66-68). 

Boots called "saru" (Fig. 73-74) were more esteemed footwear and differed 
from the "csizma", influenced by the Osmanian Turks in having the top par t sewn 
onto the sole with the seam outwards, as it is done in Western Europe. 

Top-boots, "csizma" were sewn inside-out, two seams on both sides of the top 
which raised in front (Fig. 70-72). 

Laced boots "bakancs" were worn also in Transdanubia. 
There are data referring to slippers worn by men. 

Women's costumes 

The way of wearing hair part ing it in the middle as was fashionable in Gothic 
times and in the Renaissance (Fig. 77), was followed by parting it according to 
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the letter T which is a Biedermeyer fashion (Fig. 78-80). The Gothic way of parting 
hair was supplemented by twirling the hair which is also a Gothic fashion. When 
hair became parted according to the letter T, the tradition of twirling hair was 
continued. 

I t seems tha t it was an earlier fashion for young girls to wear their hair plaited 
in one pigtail than plaiting it in two. 

Data on maidens' " p á r t a " from the Great Plain refer to a "pá r t a " coloured 
black. In Transdanubia the colour of the "pá r t a " continued to be red, decorated 
with festive gold, and with pearls. However, towards the end of the century, the 
"pá r t a " became black also in Trandanubia and so did the ribbons of girls' hair. 

The various forms of coifs worn in Transdanubia are discussed in the sequence, 
of old-fashioned red, red-and-black, festive black, and black as a mourning colour, 
as this sequence is a historical one and is the sequence from youth to old age. For 
instance in the region called "Ormánság" the colour of the coifs for young married 
women and the ribbons hanging off were all red even in the early 20th century 
according to the traditional festive meaning of the colour. Yet black lace framed 
the face following novel fashion. As women grew older, blue and then white increased 
in the coif and the black lace was left off. The coif of very old women became entirely 
undecorated of a pure white colour.—Another example of black as a fashionable 
colour for young people is the coif worn by young wives in the "Göcsej" region. 
A black ribbon hung from the coif which however had to be taken off after the 
first child was born. 

The archaic bonnet worn in some Hungarian villages of Slavonia must be men­
tioned and was made by twisting the thread in an extraordinary way. 

Young wives wore a thin veil over the youthful coif, or a thin kershief. I t s two 
narrow ends could be decorated with coloured or golden and silver embroidery. 

Several rows of beads were worn on the neck. In the villages of "Sárköz" a flat 
collar was laced out of beads for young girls and women. A black ribbon could be 
tied around the neck. 

Rouge was sometimes employed in Transdanubia by women and a white face 
untanned by sun was appreciated. 

The shift of Renaissance form (Fig. 91), sleeves smocked into the neck, was 
embroidered with gilt, and later w i t h black yarn. 

The lowest petticoat was called "pendely", the Hungarian word deriving 
from the German "Bändelhemd" that was long and had a shoulderband (Fig. 95-96). 
I n some parts of Transdanubia "pendely" is the name of a long shift, which we 
suppose to be an older form than the short shift supplemented by a petticoat. Yet 
both in reminiscence and in descriptions only the short type of shift is remembered. 

In time blouses were worn over the shift, and the shift became an underwear, 
as it happened also on the Great Plain. Simultaenously the traditional cut of shifts 
was altered influenced by urban underwear. 

The old-type of simple and poverish skirts worn in Transdanubia were made 
of yellowish homespun linen. Sometimes they were dyed black with dye grewn 
on oak-trees. Skirts made out of coloured material manufactured by industry worn 
over the linen skirt, a fashion which began at different times in different par ts of 
the country. 

Linen jackets were also worn, poverish replicas of jackets made out of manu­
factured cloth. 
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Skirts lifted on both sides and tucked into the waist were fashionable also in 
Transdanubia and derive from the Gothic fashion of 15th century Europe, when 
skirts were worn in this way (Fig. 99-104). There is a double reason for wearing 
skirts this way. Among higher classes of society it enables the petticoat to be seen, 
also made out of fine material. Among lower classes pinning up the skirt saved 
it from getting dirty, the petticoat was hidden by an apron. There are faint remi­
niscence of skirts being worn this way on the Great Plain too. 

Aprons (Fig. 97-98) used to be made out of homespun linen, which could be 
dyed black with dye made out of oak-trees. Manufactured materials were used 
first for festive aprons, and later for everyday aprons too; in some regions linen 
aprons are still worn for work. 

Of sheepskin garments, women's "ködmön"-jackets remained white in some 
regions (Fig. 108), whilst in others their colour became brown according to the more 
novel fashion. In some places the "ködmön"-jackets would be trimmed with black 
fur, black colour not meaning mourning, bu t festivity. 

The top-boots, "csizma" (Fig. 109-112) worn by women since the era of Turkish 
domain were first either red or yellow, and from the end of the last century, black. 
The right and left boot were the same and the sole was sewn inside—out to the top, 
had a seam on each side and was raised in front. At the turn of the century 
in the region around Lendva such black boots were known tha t were not raised in 
front, but were tr immed with red and green of three fingers breath. Such boots 
also occur in Transylvania. 

Shoes came into fashion in various regions from the beginning of the last century, 
and their colour could be either red, yellow or black. I t is curious tha t whilst red 
and yellow top-boots are still vividly remembered, the memory of red and yellow 
shoes is hardly existent. 

Having finished the description of data referring to both men's and women's 
costumes of Transdanubia it is possible to compare these to the costumes of the 
Great Plain. 

1 The custom of greasing both hair and clothes (headwear, shirts and linen trou­
sers, "ködmön", "bunda" , and sheepskin trousers) existed not only on the Great 
Plain, but also in Transdanubia. Festive wear for women was often decorated 
with gilt, thus the maiden's "pá r t a" , the coif ("főkötő") of young women, the veil, 
shifts and aprons. 

Broadly regarded the frequent white was changed towards multicoloured 
garments, though white remained a mourning colour. Red was very favoured and 
had a meaning signifying youth and festivity. The popularity of red may be demonst­
rated by a remark of a Viennese monk about the costumes worn in the region of 
"Sárköz" stating tha t the inhabitants wear clothes of "deviF'-colour. 

The colour for festivity and the colour for mourning are united. A description 
from the end of the last century states tha t women dressed in red would appear a t 
funerals alongside the men clothed in black. 

In some regions not only the dead were mourned, and not only those who 
were absent on account of military service or being imprisoned, bu t even those 
who were bodily handicapped.—Let us end with a data on a funeral custom from 
Transdanubia: in some regions when a young girl or a young wife died all her beauti­
ful clothes, treasures, souvenirs and—though much pitied—her whole dowry would 
be buried with her. 
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UPLANDS 

Men's costumes 

Similarly to the already discussed territories, there are data from the Uplands 
of men wearing their long hair divided in the middle, plaited (Fig. 1-7), or tied in 
front in an "üstök" (Fig. 8-9), and hair was greased. 

A tall cap called "süveg" was known (Fig. 10-11, 17), or a hat with a broad 
brim, or with a narrow brim ("pörge kalap") (Fig. 13b). 

Black ties were only worn by young men (Fig. 11), elder men would go about 
with a bare neck. 

The older type of shirt was the same as described from the Great Plain and Trans-
danubia, made out of rectangular pieces and having rectangular inserts on the 
sides (Fig. 14a-14b, 15 and 17). Its material was homespun-homewoven yellowish-
whitish linen. It used to be greased. The older type of shirt had no collar, no cuffs 
and no buttons. Gradually thin linen made in manufacturies or by industry became 
the material for shirts and the shape was changed. Shirts became wide, pleated at 
the neck and shoulders, a collar, cuffs and shoulderpatehes were added, the movement 
of arms was ensured by gussets under the armpits. The rectangular insertions on the 
sides were left away, the sleeves are sewn following a curved line, and buttons 
are used for the collar and cuffs (Fig. 18). 

Linen trousers, "gatya" (Fig. 19), were made out of straight pieces of home-
woven hemp-linen, and in poor regions could be winter apparel too, in which case 
two would be worn one over the other. A more novel material for "gatya" is blueish-
whitish linen made by small manufacturies, later by great industrial plants. The 
"gatya" made out of such material became very broad and was abundantly pleated. 

Jackets and trousers made of more expensive cloth could be imitated by jackets 
and trousers made of linen (Fig. 20). 

Broad belts were worn with linen shirts and linen "gatya" (Fig. 10. 17). 
Aprons are rarely mentioned for men from the Uplands (Fig. 21-22). 
Overclothes were either made of sheepskin or frieze-cloth prepared at home 

or by artisans. A pelt worn on the back is very rarely mentioned. Sheepskin vests, 
"ködmön"-jackets, and cloaks or "bunda" used to be white, later brown. There 
are data referring to trousers made of sheepskin. 

Frieze-cloth garments consisted of "szűr"-mantles, a jacket called "kankó", 
and "szűr"-trousers ("szűrnadrág"). Frieze-material for smaller garments could 
be homemade. 

The "szúY'-mantle (Fig. 32-53), called also "csuha" was shorter than the 
"szűr" of the Great Plain, but longer than the Transdanubian one. Its collar was 
bigger than on the Great Plain, and smaller than in Transdanubia. The end of the 
sleeves could be closed similarly as in Transdanubia. 

The jacket called "szűrkankó" (Fig. 66-68). was smaller than the'"szűr"-mantle 
and differed in broadening at the waist in contrast to the "szűr" which was made 
of rectangular pieces. 

"Guba"-mantles (Fig. 56-61) were worn in the Uplands too. Their material 
was smooth thick woolen cloth, fulled, and made fluffy artifically. The "guba" 
which had bits of wool hanging out of the surface and which was woven with a 
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carpet-technique, was more favoured and was also more expensive. A very poverish 
kind of "guba" was made out of a material woven by women from the "csepu" of 
hemp. 

Of footwear, sandals ("bocskor") (Fig. 69), and boots ("saru") were worn in the 
Uplands too, the lat ter being sewn together with the seams outside (Fig. 73-74); 
and finally top-boots ("csizma"), sewn together inside-out (Fig. 70-72). 

Women' s costumes 

Regarding women's hairdress, part ing the hair in the middle in the Gothic and 
Renaissance manner was to be found in the Uplands too, as well as the T-parting 
of Biedermeyer fashion. (Fig. 77—80.) The old traditional way of wearing hair in one 
plait by unmarried maidens also was customary, as well as plaiting the hair in two 
plaits. There are data of greasing the hair. 

The „pár ta" worn by maidens could have t iny mirrors in it and was ornamented 
with gilt. The coif („főkötő") worn by young married women could also be decorated 
with gilt and silver, and such coifs are still to be seen in a village called Kazár. (Fig. 
85.) Two types of coifs may be mentioned of the many variants: one is conical like 
the Gothic head-dress, and is called "kon ty" decorated with gilt- and silver lace 
and coloured ribbons. The other type of coif is a linen bonnet and the back pa r t is 
lined with a round sausage-like filling reminiscent of the form maidens pinned up 
their hair in the 17th century. The favourite colour for young wives coifs was red, 
decorated with gold, silver and with beads. When fashionable festive black was 
mingled with red gradually replacing it, gilt and silver were combined with black. 

I t was customary for young women to wear a white veil over their festive coif 
until their first child was born. This veil, "fátyol", was fashionable festive black in 
some places, thus in Szentistván. 

Strings of bead were worn on the neck. A kind of collar or lace made of beads 
— similar to that mentioned of the Transdanubian region "Sárköz" •— was worn by 
the women of the "Matyó" ethnic group. 

Women's shift were smocked at the neck according to Renaissance style (Fig. 91.) 
Following shifts made of yellowish-whitish hemp-linen, came shifts made of thin 
cambric made in manufactories or factories, blueish white, and the blue could be 
t inted to make it more forceful. 

Homespun linen could be used for skirts which were sometimes dyed dark with 
vegetable dyes. Festive skirts made out of expensive materials were occasionally 
decorated with golden lace. 

Skirts could be pinned up in the Gothic manner as mentioned already describing 
Transdanubian skirts, and this fashion existed in the village Kazár up to the present. 
(Fig. 99—104.) 

The tendency was to make the hips seem broad, and this was achieved not only 
through wearing many skirts on the top of one another, but also by wearing a tournure 
which is originally of Renaissance origin. Whilst in most regions of the Uplands many 
skirts were worn, among the "Matyó" group in contrast the tendency was to stress 
a slender form, and only abount 3—5 skirts were worn, not 10—15, as in most places 
of the Upland. 
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The material of aprons (Fig. 97—98.) was first linen of yellowish-white, and 
later — for festive occations — factory-made materials. Aprons could be quite broad, 
bu t they could also be narrow. I n some villages there was the curious custom of 
wearing a narrow apron on top of the wide one. 

The colour of sheepskin vests and "ködmön"-jackets was white, following the 
more old tradition, and later brown. (Fig. 108.) 

"Guba"-mantles for women are mentioned in some descriptions. 
Women wore sandals ("bocskor") as footwear, top-boots ("csizma") of Osmanian 

Turkish style (Fig. 109—112.), and slippers ("papucs"). A favourite colour for boots 
was red. Made sewn inside-out it was called by old women of Mezőkövesd "boots to 
enter heaven", ("mennybelépő"). 

Besides footwear let us mention linen cuffs for the arm and similar linen hoses 
for the legs worn during harvest as a protection. 

Costumes in the Uplands kept their traditional traits for a longer time and 
especially two features are to be stressed. One is white homespun-homewoven woolen 
cloth used for men's clothing which was worn in the Great Plain around the end of 
the 18th century, and which is not remembered a t all in Transdanubia. Garments 
made out of homemade cloth were worn by the "Palóc" ethnic group of the Uplands 
still in the beginning of the last century. 

Another traditional feature of women's costume also observed on the Great 
Plain and in Transdanubia is manifest in golden decoration, however it seems tha t 
the "pá r t a " ornamented wi th gilt, the coif, band for the forehead, bodice, jacket, 
skirt and apron appeared somewhat later in the Uplands. Whilst these fashions were 
mostly a thing of the past a t the end of the 18th century on the Great Plain, and 
existed in Transdanubia till the turn of the 19th—20th century, among the "Pa lóc" 
people of the Uplands these fashions have only disappeared in recent days. 

Red was also favoured in the Uplands, for instance in County Hont bride's 
dresses would be made out of red material a t the beginning of the century. Red as 
a festive colour could be also a colour for mourning, if a small child died among the 
"Palóc" , the mother would wear a red scarf as mourning. I n the village Buják red 
is considered as a mourning-colour. 

Finally black must again be mentioned, first used as a fashionable colour for 
young people. Among the Roman Catholic people of Mezőkövesd the most ornate 
and ceremonial dress of all, the bride's costume, would be black in the 1910-ies, 
similarly as in the Roman Catholic Kalocsa und its surroundings. 

Black, however, received the significance of mourning at a fairly early period. 
Costumes in the Uplands have a period when after a blue-and-green shades, costumes 
become black fitting for old age and for mourning, already when a woman is but 30 
years old. This period began a t a different date in various places. 

TRANSYLVANIA 

Men's costumes 

As in other places inhabited by Hungarians, the Hungarians of Transylvania 
used to plait their long hair and sometimes greased it. (Fig. 1—7.) 
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Here too, the high cap or "süveg" (Fig. 10., 11., 17.) hats with a large brim, or 
hats with a narrow brim "(pörge kalap") were worn. (Fig. 13b.) 

Old-fashioned white neckties were relatively rare in Transylvania. (Fig. 11.) 
Shirts made out of yellowish-white linen would be cut according to the Oriental 

style described in the previous chapters (Fig. 13—18.) The insertions on the sides 
were not only rectangular, but could broaden downwards. Shirts following old tradi­
tion could be long — in contrast to other regions. Beside the Oriental cut, men also 
wore shirts smocked into the neck following Renaissance fashion, but there are few 
da ta of such shirts. 

Linen trousers, "ga tya" , were fairly narrow in Transylvania; (Fig. 19—20.) 
t he very wide " g a t y a " of other Hungarian regions did not evolve. 

Broad belts were also worn. (Fig. 10, 15, 17.). 
Variants of expensive cloth trousers and jackets were made out of homespun 

and home woven linen. 

Sheepskin vests were white and closed on the side. There is data of having 
greased sheepskin coats. The "bunda" used to be white too. (Fig. 31a—31b.). 

There are more kinds of coats made out of woolen materials in Transylvania 
then in other regions and may be grey or brownish according to the natural colour 
of the sheep, or could be white. Most of these garments did not close with buttons, 
bu t with bands and leather straps. 

The "sziir"-mantle was known mainly in the western par t of Transylvania, its 
decoration being application and its cut following tha t of County Bihar with slanting 
shoulders. Otherwise the cut was basically the same as in other regions of Hungary. 
(Fig. 32—53.). 

The name of other types of coats made from woolen cloth are: "zeke", „cedele", 
"szokmány", "condra" and "daróc" . Of these the words "da róc" and "condra" 
were the names of the woolen material, (similarly to the word "szűr") and of the 
coats made of tha t material. The collar could be grey or brown. The cut differed 
from tha t of the "sziir", the sides broadening, in contrast to the "szür"-mantle, 
which consisted all of rectangular pieces. Both the "sziir"-mantle and the above 
mentioned coats had in majority vertical lines of cut. 

There are few data referring to "guba"-coats worn by Hungarian peasants in 
Transylvania, the colour of which could be grey, white or black. Similarly to the 
"guba" of the Uplands and the Great Plain, the basic lines were horizontal. (Fig. 
56—61.). 

"Har i snya" was the name of tight breeches made out of home wo ven woolen 
cloth or cloth made by artisans and could be grey, brownish, black or white. The 
name of the material was either "harisnya-posztó" ("harisnya"-material) or "daróc" . 
Such breeches have a cut with two slits in front, the piece inbetween called "ellen­
ző". (Fig. 54.). 

Sandals made of leather, sometimes with the pelt left on, are the same for right 
and left foot, and are a light footwear. (Fig. 69.). Top-boots, "csizma", are a festive 
wear (Fig. 70—72.). Low boots called "cepők" were cut out of a single piece of leather. 
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Women's costume 

Parting the hair in the middle in Gothic-Renaissance fashion is general in 
Transylvania (Fig. 77.). The Biedermeyer way of parting did never arrive to that 
region. Girls mostly plaited their hair in a single pigtail, which we consider an older 
fashion then plaiting in two. 

Maiden's wreaths, "párta", used to be red decorated with pearls and golden-
silver ornamentation. (Fig. 81—82.). Newer "párta"-s are black, at least their outside 
is, though the inner part may remain red as formerly. Red ribbons with beads and 
gilt decoration could be followed by black ribbons with similar decoration. Hair-
ribbons used to be red and later became black. 

Woman favoured a bonnet of Biedermeyer origin called "csepesz", fashionably 
black (Fig. 88.). In summer straw hats were worn. (Fig. 89—90.). 

Beads or a black ribbon was tied around the neck. 
The Renaissance style shift described from other regions was made out of yellow­

ish-whitish linen. (Fig 91.). There are early data of gilt decoration. A similar shift 
had sleeves very full at the shoulders, and was as tight below the elbow as a "flute" 
("sip"), this style having appeared in Gothic costume, and reappeared again in urban 
costumes of the last century. (Fig. 90—94.). 

Jackets imitating cloth ones could be made out of homespun linen. 
The lowest petticoat was called "pendely" and was made of yellowish-whitish 

homewoven hemp-linen. Similarly to Transdanubia such shifts are remembered 
which were called "pendely". (Fig. 95—96.). 

In some parts of Transylvania skirts pinned up on the two sides are greatly 
favoured, the coloured trimming of the inner part of the skirt showing up. This form 
has been mentioned when describing the costumes of other regions, the Great Plain, 
Transdanubia and the Uplands. (Fig. 99—104.). 

Aprons could be made of homewoven linen or of manufactured textiles, and 
were prepared out of more expensive material for holidays. (Fig. 97—98.). 

Sheepskin garments were mostly white. (Fig. 31b.). Vests would close on the 
side. (Fig. 31a.). "Bunda" for women is often mentioned and shorter jackets 
could be called "kozsók" or "ködmön". 

Only in Transylvania did women too wear coats made out of woolen cloth, such 
as the "condra" and "daróc" which were either brown, grey or white. The "csuklya" 
or hood for women was also made of such woolen cloth. There are data for "guba" 
worn by women which could be white, grey or black. 

Sandals ("bocskor"), the same for right and left foot, and "saru" with tops are 
a very old type of footwear. 

Top-boots for women, "csizma", made according to Osmanian Turkish fashion, 
could be red, even now-a-days. (Fig. Ill—112.). Sewn inside-out, the top was raised 
in front and had a seam either on both sides or only on the inner side. In Torockó 
the top of red boots was folded into horizontal pleats. A characteristic feature of 
women's boots in Transylvania is a heart-shaped patch on the foot (Fig. 112.) and 
sometimes a trimming of an alternative colour on the top, — a feature mentioned 
also of Transdanubian boots. 
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Finally certain comparisons and conclusions can be made regarding Transylva-
nian costume. First of all it must be stressed tha t the quoted da ta mention more 
traditionally old-fashioned traits than in other regions of Hungarian costumes. 

Of linen garments long shirts are relatively frequent, more frequent than among 
Hungarians living elsewhere. The majority of sheepskin garments remained white. 
The "sziir"-mantel is fairly rare, existing only in the western par t of Transylvania. 
Many kinds of smaller coats made out of woolen cloth exist worn not only by men, 
but by women also. Their colour can be white, grey or brown, occasionally black. 
Most do not have buttons, but close with a band, a strap or a buckle. 

Besides many data for black wreaths, " p á r t a " worn by maiden, there is also 
data of "pá r t a " coloured red, from Déva, as an older expression of youth and festivity. 
Black was first a fashionable colour in Transylvania too, and was combined with red 
meaning festivity, and later replaced red. Former gilt decoration was added to black, 
for instance in case of the "pá r t a " and the "coifs" of married women. Black occured 
on such occasions and among such agegroups where its meaning of old age and mourn­
ing are entirely excluded. 

Compared to other regions there are more data concerning white skirts, and, 
also in constrast to other regions, the fashion of wearing many skirts one on top of 
the other did not evolve in Transylvania. The strata of garments decorated with gilt 
occurs in Transylvania too. 

Having followed Hungarian costumes from region to region, finally it must be 
mentioned tha t descriptions of various regions are far from complete, neither the 
costume of every locality, or of every period is known. Therefore it is possible tha t 
further data shall modify our results. Yet we have considered it necessary to give 
a survey on the basis of the known data as a foundation for further research. 
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